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Matu rlte Nous nous plaignions le mois dernier du manque

de tonicité de la programmation danse parisienne. Pourtant, certains poursuivent
inlassablement leur ceuvre humble de découvreur ou d'accompagnateur d‘artistes peu
connus. Ainsi en est-il du Mandapa.

La douziéme édition des Solos sans frontiéres st focalisée sur quatre femmes qui ont toutes chosi la danse
comme chemin déveil plutot que voie de réussite. Non pas par manque dambition mais par souci dauthenti-
ité, daccord avec elle-méme. Ces solos ont en commun de mettre en scéne des corps de danseuses avertes,
faits, si {on peut dire; elles tutofent, en effet, la quarantaine.
Marie-Claude Astor, émule de Frangoise et Domingue Dupuy, puis fidéle de Shiro Daimon, propose S0LOS SANS
deux courts solos en quéte de vérité et de folie. Brigitte Dupré la Tour, sur une chorégraphie de FRONTIERE

Dominique Lemarquis, cherche une confrontation heureuse avec la nature. Son parcours artistique [T
est jalonné de noms bien connus en France : Jacqueline Robinson, Jerome Andrews, Odile Rouguet, e
entre autres, Pour sa part, Simonetta Parisi, installée  Paris depus 1993, et aprés avoir suivi plu- 25 mai 420145
sieurs années la compagie Centro Teatro Danza de Palerme, $appuie sur sa conaissance de tAikido 016

afin de trouver une véritable énergie du mouvement. Janet Amato, enfin, a dabord dansé  [Opéra
national grec puis au Ballet contemporain grec avant de Sorienter vers le Body mind centuring qui la conduit SRR
vers une rechetche forte sur (a elation corps/esprit.

n le voit bien, ces quatre parcours tentent de conjuguer la danse avec dautres disciptines dans un esprit de
découverte et d'approfondissement, comme si la danse brillait vivement en se frottant & lautre, ce que le titre
de la manifestation, Solos sans frontiére, exprime clairement. martin ¢

305 * mai 1998
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ARTS & LEISURE

Faith for the discipline of dance

Janet Amato leads the search for personal style at the Movement-Expression-Rhythm Workshop in Hania

By Alexandra Koroxenidis

where an almost athletic stamina is
imbued with artistic prowess, there is
not much room for other distractions.
“Movement never lies,” Martha Graham
used to say in a phrase that partly explains
the iron discipline of the dancers and their
near obsession with what they do. Dancer
Janet Amato expresses this same kind of
faith in dancing, constantly trying differ
ent techniques in a quest of her own per
sonal style. Having settled on expressive
dance a while ago, she shared her experi-
ence as a performer in a dance workshop
that ended this past weekend in Hania

The workshop is part of an annual dance
seminar that takes place at the Movement
Expression-Rhythm Workshop, a dance
center that was founded by dancer Ef
Kaloutsi in 1982. Every year the center
becomes the meeting place for various
dancers who arrive from all over the world
in order to participate in the seminars
either through teaching or performing
Amato attended the seminars but has been
taking part in them as a teacher for the last
couple of years,

At a time when different dance tech
niques are often combined to produce a
choreography, dancers are supposed to be
well versed in many of these dance modes
Fitting this image of the versatile contem-
porary dancer, Amato experimented with
many styles, starting out with a sound
training in classical ballet and branching

I n a profession as demanding as dance,

out to improvisation and expressive dance,
which she studied
Jerome Andrews
An approach to modern dance that orig:
inated in Germany in the mi
expressive dance was widely practiced at
the time by Mary Wigman, a pupil of Emile
founder of a system of

like Kaloutsi

Jaques-Dalcroze

Janet Amato experiments with style to find self-expression in dance.

movement exercises designed to develop
rhythmic awareness - and Rudolph von
Laban, a theorist who analyzed movement
ns of scientific principles.

or of artistic individualism, Amato
used the knowledge that she had acquired
through years of training in order to chore:
ograph her own solo dance pieces which

she has performed at the Studio Chandon
and the Musee d’Art Naif d'Tlle de France.
both in Paris but also in various centers in
Greece. Currently without com
a particular troupe, she has the freedom to
spend the year between Paris and Athens,
traveling in the interim, and is also able
her to develop her own choreographies
“Dancing in a troupe means relying on the
work of a choreographer which means that
one is not free to develop his own creativ-
ity. What is important for me is to reach an
artistic consummation through my work,”
says Amato.

Born in Australia of a Greek mother and
British father, Amato live ndria
and the south of France but spent her for
mative years in Greece where she stud
dance at the Grigoriadou School and subse-
quently entered the National Dance
Company (Lyriki) where she danced for
more than a decade. Feeling constricted by
the classical repertoire, she also danced
occasionally with the modern dance com:
pany of Voula Barbousi with which she still
maintains ties and where she finds more of
a collective spirit

Seeking out ways to enrich her knowl-
edge, Amato participated in a body-mind
centering  seminar  in _ Amherst,
Massachusetts this summer. The seminar
fits in with her interest in finding out how
movement and the body is related to the
mind. She also practices Yoga and the
Chinese martial arts and it is in a similar
quest for harmony that she pursues
ing as a means of both physical and spi
ual awareness

nitment Lo
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EASUHMEP INY-

Xopevovrag ...otnv Adnva

Midera» and v Opada edagou, «Xopog wwv onpeiov» and my «Qxupon»

Aeg oxeBOv 01 XOpEUTIKES Na-
() oo B8 S

£va KON XapaKTPIOTIXG: Mle-
plopiopivo Xpovo napouoiaong. Av
Bev ~xatavahwBouvs OpEOS, Xavo-
Vit ki Sev avanapéyovral. Ot yo-
PEUTEG Xal O1 XOPOYPARO! OVEIPEUO-
VIa1 6X0 ToV XPAV T0 YO TIou TIpd-
KEITQI VO NGPOUCIGOOLY Kot .E€-
uoudiaZouv povo dtav BpeBoly Ta
owovoud pEoa Kat 0 KATAANIAOG
X@pos. Tpiaxdowes ¢EIVIa nuéoes
TnpotTowaoias, yia nEvre nuépes 5n-
imougies, Eves. ue. oo
unépxouv ki outis. H «Opada EBa-
@ouge Tou AnuiTen Manalwdvwou,
napovoidlet Tov apxaio iBo MG
«MABeiag=, and OAPEPA KaI YIa mE-
VIE UOVO NOPAcTGOEIS, OTo O¢aTpo
~KoTonouAn-REX=. H Béow Mnap-
unovon xai N opdBa oUyxpovou Xo-
pou «Oxupdny, *Bpioxer otéyn ot
~EpYOOTA0I0%, XOpEUOVIag ~TooTo-
KouG» Ka1 ~X0pO Twv Eneive HEXPL
16 24 Tou v,

fixavo nipaoya civat yia Tov
Anuritpn Nanaiwavvou, 1 eTakivy-
o1 ano pia kAipaxa mo nepiBwpiax
omv peyaAn oxnvi Tou Bzatpou Ko-
TonouAn, H npepiEpa Kar N mpom
©xBoy’) MG «Mibeiag napoucid-
omKE Tov AUyougto o =AuBép-
oca-Mokmor  Mpwrevouoa g
Eupdrmg 1933-. ~Anogagioaue va
“nai€ougie” e T Al avriAngm Tou
K60p0u Y1 TN MiiScia, Tovile peta-
£ GNwv 0 X0poypagos G napd-
00N, ~@EwPiOTUE MW HNOPOULE
va BiexBuicoupe £va npoownixd St-
Koiwpa oy oveipondnon. H nopa-

otaon eivat yua aMhouxia exdviy,

41 OEIPA OKEYEWY NGV OOV Epu-
Ta, T cEopia, My npodooia Kai MV
exBixnon. 406G © MO aKATAANADG
BeaniG va eival exeivog nou Exenndn
SiapopowpEvn aroyn-.

H omnvobeoia, n Xopoypagia Kat

10 kooTOUMIA EYIvaV and Tov A
Tpn Manaiwdvwou, ot PuTIoRoi and
Tov Mavayim Mavouon, To XTTKé
KOAGE TV PEAWBIGY Tou MeAivi o-
nd 1ov Matho ABoupn. T Mijdeia
evoapraver n Ayyehin) ZreMAaTou,
Tov oKoTEW AKOMOUBS NG 0 MpNYS-
png Aayos, ™ FAaikn, n EAeva To-
nakiBou Kat 70 Ocd HAIo, 0 MixaAng
Nanavmg, £0 p6Ao Tou loova, o
Anpripng Nanaiwdvwou pe Apyo-
vauteg Toug: N. Apayiva, A Mévm,
A lopBévou, A. Tomokayxo kai O,
NixoAGO, *

KaBg 1 pudwi Bidotaon MG
“Mdeiag=, Bivet TV agopyil oV
+OiBa EBGPOUG YIa MPOCWIIKES
nepinAaviioei, 1 Baow Mnapunov-
on xai n Avactacia Alpa, oxo-
AouBoiv i nopeia autoyvasia. H
Tpi™ X0PoYpagia, e TiTAo «TooTs-
¥oua» TG Baowg Mnapjnovon, a-
VEIOTIKE To bvopia TG and TV -
Biavixn AEEN TOU QpXIKG CMOIVE Ne-
ploBeyovTa Bia0o Kal KaT' enéxtaon,
EK@PGZEL TIG EVVOIES TOEID! Kal Bpd-
on. H_xopoypdpos g opadag
=Oxupdn» eEnyei : <H pon mg evip-
Yeiog 3ev oTaparé, o oA T Siip-
Kea ™G nopagraon. Mpwtaywwi-
onxd pbho naier T Sakoyiomkd
aroreio. Eival 0a va unapxet Kivion

péoa omy akinoia, ki autd yiati n
KivTIon £XE1 TAUTOXPOVA £OWTEPIXG-
T™Ta Kot AEToUpYXOTTa.

O Nétpog Koupdnouhos, péoa and
mV Téxvn Tou «Tai-Chi=, navipevel
£va KEilievo pe T povow, T apYR
Kivrjon Kai T @GN, And nov apxiZer
Kat N0y KATaATYe! T0 ToEiS! ~£auTol
TIpog £aUTOV=; «H nEpMAGYON Lo~
pei va_Eexvdel and 1o T
0OBuooia, TG avBpdrmyng UNapENS,
xal va gréver pixpt o BaBUTEPO
otdio ™S autoyvwoiog oM Kat
Tov TeAevTalo OTaBd e Zwils: TO
6vato. “Tootokoua” AMwote om-
paive: ToEIS xwpiG oronde. H pouot-
i} Baoilerar Beparika oe Epya Twv
Stratos, Hauser, Surman, Hart evéd Ta
OKTVIKG XQ! KOOTOUIG KOt TwV 300
Xopoypogidv eivar e ApTepis
A\xahdn. Xopedouv or N. Anooto-
Adriouhog, AL. foloa, E. Mavradaxn,
. Mruvdgn, K. XatZi.

AxoMouBei <O Xopde Twv Enpici-
wvs, Evog_Bopmuévos autooxedia-
oyd¢ ot Tpia pépN, To xaBéva and Ta
onoia, avanTuooETal BAOIOUEVO OF
SiagopeTikd KTk BEpa. To Koy
pam, nou unoypage: n Avacracia
Aipa, 8ev OUVOBEUETAL GMd HOUOIK,
Yia va ynopei va cEeAiBei Kai va a-
vaBei@ei_ anepionactog o autbvo-
1OG PUBOS S owpaTIXG Kivnomg,
Tia V' «axouoTel», pe GG Adyia, -
AclBepn 1 POUIKA Twv OwpATEV,
XopiG_Kapia Aoyoxpioia Tou vou.
Zupperéyouv ot N. ABpd, E. Mavio-
8awn, T. Mmvapn, M. Mirma, K. XatZ
Kt . Adro,

TANTY TIANTAKH

Xogoi. H Biow Mxaguzrorion xai or yopeveés ms ouidas

Adigio yioprisoupe ryv Mayxéoma Huiga
iy700v00 700U ~2xvpin, excicvicamovy ta ovaioliuata tovs xat o T dnuiovgyix xivnon
715 SR 0% Tepirlaaen éror ve mivre srvOVITEL
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T{aver Apdro, Alikn l'oioa, ®ihiroa Keoavij, Aavin Maoxadibov,
Karepiva Xari

Doveid g Baowg n)g:noei&o TEpLa1 oTa NAGIoIa TG x%po
pagikiic npepibac Tov 2w Xo.Pu. pe T xopoypagia
KﬂNG n?OG RATTICA 1972", o¢ yovoik FREb
RZEWSKI yia mv onoia ixe xpnotoniorfioel VEKTA pEO (Bnnz
OHI0V0KTX0Ps).

®roc, pe my opaba g Zu wou X u £BWOE NapaoTa
oeic anic 7, 8, 9 Maiov 88 e 1o COMING ‘OGETHERATTICA
1972", aprerd GiagoponoinpEvo Gpwg, Kar TV «Avabvony oe
povowi) PAULINE OLIVEROS kar uné Tic Hiagaveieg Tov A.
l'xowa Tn obvleon ™G yopevTikiG TG opabag - a a\-

EVT; OF ax( e aum Tov 87 - anotékeoav o1
;ﬁ%‘m l'ouoa Witoa Keoav, Aavan Maoyakibov, Karepi-
Xt

A mov kat” apy eivan ekmBodopo eivan 1o va BhEneig vi-
0UG XOPOYPAPOUG EKTOG KPATIKWY BedTpwy (noiww GAAWOTE;), &
KTOG EVIOXUOEWY Kal EMIXOPMYTIOEWY, Va ENIHEVOLY K1 VA EpE
vouy.

Avagopika pe 1o ATTICA: napovaidorne n ibia xopoypagia
BeAtiwpiévn, pe T Evoia e amhonoinang Kai vnq EAGGpLVONG
™G Mapdotaong unép Tou kablapa yopevTikod Gpwpevov. To
KaoTIKO nepIBaAlov, xwpig Ti¢ 6o 0Boveg Bnnso Kat My ake
maAARAN (Ewe kovpaoTiki) npoBohn Biagaveidy, oviag Airdtepo
enépene va biaypdgetal EUKDIVEOTEDO 1) TPOYIG piag Siapkoig
Kai atéppovng Kiviong, To owpa qutd kaB' eavro g kade xo-
ptu'lnla( OLPYETEIXE O autiy T oVvET POr PECW Wag ojoye-
voix Giavopig svw% 1ac. EEGMou 1 noho neroynpévn enihoyi
™G povoikng Tov R, EWSKI Jna ané g kahbrepeg 0To €ibog
uzc ENaVANTITIKAG HOVOIKIIG - EKAEIVE AN pown TG oAb ovvar-

npaTIk éviaon.

Afiler va onpenwbei, oni péoa o Eva xpovo mov pag Xwpiler
and T napdotaon Tov 87, 01 XOPEDTPIEG AGOOIwWOaY NOD Me-
PI006TEO T0 TVEDPG TG Yopoypadiac. H enavdlngn mg kivy
ong «Bev exTeAeiTar TomiKa, Exet Bianepaoe TG aI0BEIG TOuK,
GOTE Va1 AETOVPYODV i€ GVEOT GVARET OTOV QUTO0XEDIAoS Kal
™ npoypappatiopn kivnon. Mov onpaiver o1t 1 pivipahioTic
HOVOIKI) KATGOEQE va Aemoupyrioer oty opaba. Xopeltpieg o-
nwg n Kavepiva Xarljj yia napabenypa pe éviova khooikotponn
naibeia, Exouv Eenepdoer 1in noMa npoBipata ehevbepivo-
vmk Batiuaia 10 Aeihoyio Toug

mmvmg 10 |Kpo avtd mwnmuu Dépe on eibaye eni Té

)\ouq ma via OMADA xopoi (opabec akoope kar povabeg ev

©opw BAémovpe). Opaba pe mv ewvoia Tg agopoiwong ano 6-

£ TIG )opzuwls(; piag :vmuq TEXVIKIG, PE TV EVVOI TG OpoYE-
VEIag, 10U 0TVA 6nu oownfi |L,sv va )&vn(u

Ag evxnBodpe :)u&n OUVEEwD... YiaTi frav pia an' Tig Aiyeg
TIGOOTGOEIG TIO KAT! EIKE VO 1A Nel, VOl i BeTadépel éva -
VUG, va Pag e10ayayel 0 Eva KATHG: GuTO TG GEvang pofi¢ Kai
Kivonc.

K. Bowvehan
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Ms Barbousi's first choreography of
the evening, Emergence, with music by
Pauline Oliveros and transparencies by

Akis Goumas was obviously strongly
influenced by T'ai Chi It was pleasant
0 just sit and become absorbed in the
flowing movements and the sculptural
shapes amd stratows ‘of the dancess
against the backdrop of sublly-chang-
ing colored slides. Janet Amato and
Filitsa Kesani exhibit a particularly
lovely qualty in the movements of the
upper back: Ms. Amato displays
a5 well

THE ATHENAN LY 1588

Vasso Barbousis’ choreography reflects the influence of Tai Chi




[image: image7.jpg]...Also very interesting at the Hellenic Dance Association was the
work of Vasso Barboussi... Some of the dancers were more out-
standing than others, and | particularly enjoyed watching the
fluid, supple movements ’w The group had obviously
worked very hard and ai tinuing to collaborate, and will be
performing again in the autumn.

JENNY COLEBOURNE (The Athenian, August '87)
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