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M t = t - SOLOS SANS FRUNTIERES Marie-Claude Astor. Ph, Jean-Gros Abadie, DR
a “ rl e Nous nous plaignions le mois demier du manque '
de tonicité de la programmation danse parisienne. Pourtant, certains poursuivent ;

inlassablement leur ceuvre humble de découvreur ou d’accompagnateur d'artistes peu
connus. Ainsi en est-il du Mandapa.

La douziéme édition des Solos sans frontiéres s'est focalisée sur quatre femmes qui ont toutes choisi la danse i
comme chemin d'éveil plutdt que vole de réussite. Non pas par manque d'ambition mais par souci d'authenti-
cité, d'accord avec elle-méme. Ces solos ont en commun de mettre en scéne des corps de danseuses averties,
faits, si [on peut dire; elles tutoient, en effet, la quarantaine. :
Marie-Claude Astor, émule de Frangoise et Domingue Dupuy, pus fidéle de Shiro Daimon, propose [EEIUNINIE
deux courts solos en quéte de vérité et de folie. Brigitte Dupré la Tour, sur une chorégraphie de FRONTIERE
Dominique Lemarquis, cherche une confrontation heureuse avec la nature. Son parcours artistique CENTRE MANDAPA
est jalonné de noms bien connus en France : Jacqueline Robinson, Jerome Andrews, Odile Rouquet,
entre autres, Pour sa part, Simonetta Parisi, installée & Paris depuis 1993, et aprés avoir suivi plu-
sieurs années la compagnie Centro Teatro Danza de Palerme, s'appuie sur sa connaissance de [Aikido
afin de trouver une véritable énergie du mouvement. Janet Amato, enfin, a d'abord dansé 2 [Opéra
national grec puis au Ballet contemporain grec avant de s‘orienter vers le Body mind centuring qui la conduit
vers une recherche forte sur la relation corps/esprit.

On le voit bien, ces quatre parcours tentent de conjuguer la danse avec d'autres disciplines dans un esprit de
découverte et d'approfondissement, comme si la danse brillait vivement en se frottant a lautre, ce que le titre
de la manifestation, Solos sans frontiéres, exprime clairement. martin ¢
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Faith for the discipline of dance

Janet Amato leads the search for personal style at the Movement-Expression-Rhythm Workshop in Hania

By Alexandra Koroxenidis

where an almost athletic stamina is

imbued with artistic prowess, there is
not much room for other distractions.
“Movement never lies,” Martha Graham
used to say in a phrase that partly explains
the iron discipline of the dancers and their
near obsession with what they do. Dancer
Janet Amato expresses this same kind of
faith in danecing, constantly trying differ-
ent techniques in a quest of her own per-
sonal stvle. Having settled on expressive
dance a while ago. she shared her experi-
ence as a performer in a dance workshop
that ended this past weekend in Hania.

The workshop is part of an annual dance
seminar that takes place at the Movement-
Expression-Rhythm Workshop, a dance
center that was founded by dancer Efi
Kaloutsi in 1982. Every year the center
becomes the meeting place for various
dancers who arrive from all over the world
in order to participate in the seminars
either through teaching or performing
Amato attended the seminars but has been
taking part in them as a teacher for the last
couple of years.

At a time when different dance tech-
niques are often combined to produce a
choreography, dancers are supposed to be
well versed in many of these dance modes.
Fitting this image of the versatile contem-
porary dancer, Amato experimented with
many styles, starting out with a sound
training in classical ballet and branching

I n a profession as demanding as dance,

Janet Amato experiments with style to find self-expression in dance.

out to improvisation and expressive dance,
which she studied - like Kaloutsi - under
Jerome Andrews

An approach to modern dance that orig-
inated in Germany in the midwar period,
expressive dance was widely practiced at
the time by Mary Wigman, a pupil of Emile
Jaques-Daleroze - founder of a system of

movement exercises designed to develop
rhythmic awareness - and Rudolph von
Laban, a theorist who analyzed movement
in terms of scientific principles.

In favor of artistic individualism, Amato
used the knowledge that she had acquired
through vears of training in order to chore-
ograph her own solo dance pieces which

she has performed at the Studio Chandon
and the Musee d'Art Naif d’'Ille de France,
both in Paris but also in various centers in
Greece. Currently without commitment to
a particular troupe, she has the freedom to
spend the year between Paris and Athens,
traveling in the interim, and is also able
her to develop her awn choreographies
“Dancing in a troupe means relying on the
work of a choreographer which means that
one is not free to develop his own creativ-
ity. What is important for me is to reach an
artistic consummation through my work,”
says Amato

Born in Australia of a Greek mother and
British father, Amato lived in Alexandria
and the south of France but spent her for-
mative years in Greece where she studied
dance at the Grigoriadou School and subse-
quently entered the National Dance
Company (Lyriki) where she danced for
more than a decade. Feeling constricted by
the classical repertoire, she also danced
occasionally with the modern dance com-
pany of Voula Barbousi with which she still
maintains ties and where she finds more of
a collective spirit

Seeking out ways to enrich her knowl-
edge, Amato participated in a body-mind
centering seminar in Ambherst,
Massachusetts this summer. The seminar
fits in with her interest in finding out how
movement and the body is related to the
mind, She also practices Yoga and the
Chinese martial arts and it is in a similar
quest for harmony that she pursues danc-
ing as a means of both physical and spirit-
ual awareness.




TETAPTH 20 AITPIAIOY 1994

O EMEP INY-

Xopevovrag ...otnv Adnva

Mndera» ano v Opada edagoug, «Xopog twv onpeiav» ano wmy «Qrupon»

pumucnr; omv EAMaBa £ Exouv
Eva mwo xapunmplanm, Me-
plopiopévo Ypdvo mpouowom Av
fev «xaravaiwdolivs aur.omt: ¥avo-
viaL kot dev avanapayovral O xo-
PEUTEG xal 01 xoownuw OVEIpEUD-
vial GAD TOV XpOVO TO £pY0 NOU Tipd-
KEITOI VO nupovmooch kot ...Ee-
poudialouv yovo orav chan&v 10
owovoumd péoa kat 0 karaMniog
Yuwpos. Tnmoomq tﬁn\rru nuépeg
npocToipacios, yia névre npépec 3n-
poupyiac, Euwxux: dpweg, mnou
undapyouv x1 autéq. H «Opada Eda-
pougs Tou Anpmtpn Manaiwavvou,
napouoalel Tov upxuia poBo m™g
-Mnbl:luq- ano o'rmr:pu Kal yia ne-
vIE uovo napactaoee, oto Otatpo
«Kotonouhn-REX=. H Baow Mnap-
unouon xai N opada olyXPOVOU X0-
pou «{Ixupdns, Ppioxer otéyn oto
«Epyootacio=, yopevoviag =Tooto-
Koua= kot «Xopo Twv Inueciwv= péxm
TIc 24 Tou I-"'W(')q
vAumgava n:puopa- eival yua Tov
anmtpr: Nanaiwdvvou, n ucmmm-
on ano wa ulmxu mo ncpnﬁmptﬂm.
TNV PEYAAn mcnw'l Tou Beatpou l(o-
TomouAn. H npewepa xan K npw-rn
cxBoyn mg ~Mndciogs nopouoia-
omke Tov Alyouato oty =ApBép-
oa-NMokmorikn;  Mpwrelouoa g
Eupwrmg 1993-, ~Anogaocicope va
*naifoupe” pe m Aaixr uvﬁ.hnﬂm Tou
KOOUOU Yia TN Mn&cm- Tovilgt HETO-
E0 ahdwv © Xopoypapog NS napd-
otaangé. --Btmpnosuz nee unopoupa
va SIexSIKnooupE £va NPOoWMKG 6!-
xaiwpa omy oveipondinon. H nopa-

O Aeg oxebov ol xo-pi:u'mt:t: na-

otaon eivat a alAnhouyia eidvwy,
n onoia agnysital ya anin woTopia,
o oe1pd oxeYewy Navw oTov Epu-
10, mv eEopia, v npodooia kot TV
exbixnon. ¥owg 0 mo axataAAniog
Beamic va ei\rcu EKEivog nou Exel1idn
Siapoppwytvn anofns.

H omvc—B:mu n xnpmrpuma Kal
T0 KOOTOUMIA Eyivav and Tov ﬁnm—
1pn Nanaiwdvvou, o1 puwTIOpoi cmcr
Tov Mavayiwt Mavodlon, To nmmo
nomt Twv peAwdiiy Tou Mnchivi o-
no tov MNadko Aﬂoupn Tn MnRdewa
:vmpnwvcl n Aws.\mn ItehAatou,
TOV OKOTEWVO axohouBo e o Mpnyd-
png Aaydg, ™ Mhalkn, n Ekeva To-
nakidou kai To Oed Huo, o MiyaAng
Naiundvmg. £1o poho Tou laoova, o
Anpnitpne Monoiwavvou pe Apyo-
vauTec Touc: N. Apaywva, A. MEvm,
A Iop&&mu. A. Torroryrayxo ko @.
Nixohdo0.,

KaBag n uuenm 6u:|crlucrr| me
-Mnﬁcw&;- Sivel v agoppn omv
«Opada ESapouc» yia MPOOWMKES
nepinAavrioeig, n Baow Mnapynod-
on xai n Avactacia AlUpa, Oxo-
AouBolv pia nopt.m autwvmmnq H
npwTT :opoypqqnu pe Titho «Tooto-
Koua= NG Buumq Mnupumuon. oa-
veiomke To dvopa ™C and my -
Siavikn AEEn nou apxixa oTHaIvE ne-
pioSelovra Binoo kal kat' enéxtaom,
exppaler nig Evvoleg Takid kar Spd-
on. H xopoypdpog g opadag
«(Ixupon= cEnyei ; =H por. ™ EVEp-
yeiag Sev orapard, oe oAn ™ Siap-
KEWa NG napacraons. Mpwiaywwvi-
onxkd poho mailer o SakoyioTikd
ororxeio. Eival oa va unapxet kivnon

pu:ou omv uulvqm'u ki autd yiari n
Kivmon EXEl TQUTGXPOVA EOWTEPIKG-
TNTQ KO AEITOUPYIKGTTITA.=

0 nnooq Koupdmouhoe, péoa and
my TE Tou =Tai-Chi=, nnv‘thUEl
£VQ KEIPEVO PE TN POUOIKT), TNV apYT
mw]un K ™ :puun And nou npxru:i
xat Mol karaAnyel To 1akisl =eauTol
npog cautdve; «H nepmAdvnon pno-
pel va Epxivaer and 1o TaEidt ToU
OZuooia, g avBpamvng Unapng,
xal va @raver péxpt To BabBurepo
orabio TS autoyvwoiag alAd Kol
Tov TeAeuTaio oTafud me {whc: To
favaro. “Tootoxoua” GMwoTe or-
paiver Takis ywpic oxond=. H poum-
i} BaoileTar Bepomika ot Epya Twy
Stratos, Hauser, Surman, Hart evid Ta
OXNVIKG Kai KooToUa kai Twv SUo
Yopoypogiiv  civol TG ApTepig
AkkaAdn. Xopeiouv or N. Anooro-
Abnioukog, AA. Toloa, E. Mavraddxn,
. Mmivapn, K. Xarin.

AxolouBel 0 Xopdg Twv Inuek-
wvs, Evog Sopnuivog auTooxedia-
uucx: ot Tpia uzpq 10 xobéva and Ta
onoia, avamTyooETal BaciopEvo O
6|c|cp-op:nr:o n:nrn'rmo 8épa. To KOp-
pam, nou unoypdget n Avaoracia
Aipa, Sev ouvedeleTal and HoUoIKD,
yia va u'l'lﬂp{‘.l. va eEchBel xat va o-
vadeBel anepionagtoc o outdve-
pog nuﬂum: ™G CWPATIKTG KiVioMS.
Ma v' =axouoTEls, ME arka .\.m,rlu e-
AsUBepn N HOUOIKT TWV OWHATWY,
xwpiq xapia Aoyoxpioia ToU vou,
TuppeTéyxouv ot N. ABpd, E. MavTta-
&axn, . Mmvapn, M. Mirma, K. XatZi
xa T. Apdro.
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A r-(m) rlﬂp‘l'ﬂ'gﬂl'pt my ﬂa‘yxwpm H;.lrgm Xogov. H Baow Mﬂpﬂ'rolem; XaL O YOPEVTES TG opnéa;
oy Fpovor yopou -Ibrvpmt- axclovfcpovovy ra m-mmﬂr;pam roug xat fovy T dnuiovgyrxn xivnon
Tz OTIYRIE, O pia TEQITLAVIAY 70V Ta FAvTa MvoInTaL



H opaba obvyxpovov xopov ¢ Bacwe Mnappnoton

Tldaver Apdro, Adixn loioa, ®ihitoa Hmcm-;, Aavan Maoyalibov,
Karepiva Xar(ij

ﬁou?-aﬂ m(; Baowg n E:AT{EIBCI NEPLOI 0Ta NAGIOIA TNE z{%pu

ibag Tov 2w.Xo.Pu. pe m yopoypagia
IIJNG OG -ATTICA 1972", oe povowi

RZEWSKI yia mv onoia gixe xpnotponooe! LEIKTA pECa {Bme
O-HOVOIKI}-XOPO).

®kroc, pe my opdba me Zoyypovouw Xopob, ebwoe napaota-
oai omic 7, 8, 9 Maiov 88 pe 10 %DOM]NG OGETHER-ATTICA

1972", apketd Giagoponompivo dpuwg, Kat Ty «Avabvony oe
povowsy PAULINE OLIVEROS xan uné ¢ Hagaveieg tou A.
kobpa. Tn olvBeon e yopevtikic e opabag - E\adpd a)-
Aaypevng, oe oxsm avm Tou 87 - anotéheoav o1 T{aver Apa-
10, an [oboa, Pihitoa Keoavy, Aavan MNaoyakiboo, Katepi-

va Xatlj.

Avtd nov kat” apy givar eAmbogdpo eivar 1o va Bhneig vé-
0VG X0pOYPaPOUG EKTOS KpaTikwy Bedtpwv (nowv AAAwoTE;), &
KTOC EVIOXDOEWV KA1 EMIXOPNYROEWY, VA ENPEVOUY KAt Va EppE-
Vouv.

Avadopika pe 1o ATTICA: napovoidotnxe n ibia xopoypadia
BeAnwpévn, pe my EWvoia TG anonoinong Kai Tng ehuquumn-:;
MG napdotaong unép Tou kabapd xopeutikod Spwpevov. To &-
kaoTiko nepiBaitov, xwpig Tic bbo oBoveg Pivieo kat my ale-
naAAnAn (wg koupaotixi) npoﬂohn Biagaveiwv, ovrac Mirdtepo
ENETPENE va DiaypadETal EUKDIVEOTEDO 1) TPOXIG pia Siapkoie
Ka atéppovng kiviong. To owpa outd kab’ eavro g xabe yo-
PEDTPIGG OUPPETEIXE O' OUT) TN OLVEXT PO HEOW WIAG OLIOYE-
voug 6|uuuur1q evepyeiac. EEaMov n nohb netuxmpévn emidoyn
™G povokng Tov RZEWSKI - ma and nig kahirepeg oto eibog
UEI; ENAVAANNTIKIG ROVOIKTG - EKAEIVE and povn TG TIOAD ovvar-

nuaTIKY Evtaor,

Afiler va onpewwbei, o1 péoa o Eva xpduo nov pag xwpiler
and v napaotaon tov 87, o1 XopeDTpIE adOPOiwoay NOAL Me-
PI0OOTEPO TO MVEDPa G Xopoypadiag. H enavdin 1 MG Kivy:
ong «bev exteheital ok, Exer bianepaoe nig mofnoeig TOUG,
WOTE va AEmovpyolv pe QVEON QVGPECQ OTOV GUTOOXEDIAONO KAl
™y npoypappaniopé kivion. Mov onpaiver o1 n prvipahioTk
uoumnﬂ Katagepe va Aemovpynoer omy opaba. Xopeltpieg o-

avepiva Xatlj) yia napaberypa pe éviova khaoikotponn

naibeia, &xovv Eenepdoer Rbn noAAa npoPinparta ehevepivo-

wuﬁ Buﬁulmu 10 AeGiAGYI0 TOUG,

Eluoumq Mxécpo avto onpeiwpa Ape v eibape eni Té

hovg wia via O A yopol (opabeq axobpe kar povdbeg ev

{E-:}pw Bhenoupe). Opdba pe my Ewwoia e agopoiwong ano o-

G TI XOPEDTPIES pag Evmuq TEXVIKNC, PE TV EVWOIT TNC OPOYE-
VEICC, TOL OTVA ONWIC OV 1(',51 va Agyetan.

Ac euxnfodpe :Kir] (OUVENEW... YIaTi ATV pia an’ TG Aiyeg
MApOCTAOEIC TIOV KAT! EiXE VO PaG MEL, Va JaG PETAGEPE! EVa -
VOpd, va pag eoayayel 0" Eva kKAipa: auTo TG aEvang porig Kai
Kivnong,

K. Bovvehdaxn



by Jenny Colebourne

Ms Barbousi’s first choreography of
the evening, Emergence, with music by
Pauline Oliveros and transparencies by
Akis Goumas was obviously strongly
influenced by T"ai Chi It was pleasant
to just sit and become absorbed in the
flowing movements and the sculptural
shapes and stridows of the dancers
against the backdrop of subtly-chang-
ing colored slides. Janet Amato and
Filitsa Kesani exhibit a particularly
lovely quality in the movements of the
upper back: Ms. Amato displays a
dramatic ability as well.
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Vasso Barbousis' choreography reflects the influence of Tai Chi




..Also very interesting at the Hellenic Dance Association was the
work of Vasso Barboussi... Some of the dancers were more out-
standing than others, and | particularly enjoyed watching the
fluid, supple movements of Janet Amato. The group had obviously

worked very hard and are continuing to collaborate, and will be

performing again in the autumn.
JENNY COLEBOURNE (The Athenian, August '87)









